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KPI3b IIPU3MY POMAHY B. B. HABOKOBA
“THE REAL LIFE OF SEBASTIAN KNIGHT”

PAJIBIEBCHKA T. B.
ITnemumym moeosnasecmsa im. O. O. [lomeoni HAHY

VY crarti Ha Mmarepiaini TekcTy pomany B. Haboxosa “CrpasxHe xuttsa CebacTbsiHa
Haiita” po3risnaroTecs 3aco0u MOBHOI I'pH, IIOB’A3aHi 3 aKTyasli3ali€l0 KOHIENTIB Cy4acHOTO
MOBO3HABCTBA, AKi BXOAATH A0 OMO3HUIIH “TEKCT — METAaTeKCT ’, “3HaK — pedepeHT”’. AHami3
X BXKUBaHHS JAa€ MOXIJIMBICTh BUCBITIMTH JIIHTBOCEMIOTHYHI MEXaHI3MHU TEKCTOTBOPCHHS,
AKi MOXYTh BBaXaTHcCs HeJNiHTrBocmenudiuauMu. I[IpoananizoBanuil Marepian gae miacTaBU
JJI1 BUCHOBKY IIpO T€, 110 HOCJ'IiI[OBHe CKCIICPUMEHTYBAaHHA 3 MOBOIO BHUCTYIIAa€ l'IpOBiI[HO}O
PHUCOI0 MOBHOI 0COOMCTOCTI MMCHbMEHHUKA.

Ku11040Bi c;10Ba: MOBHA rpa, puiioMu TEKCTOTBOpeHHs1, B. B.HabokoB, MOBHa 0COOHCTICTB,
3HAaK, peEPEHT.

The article deals with the means of language game in the novel “The Real Life of
Sebastian Knight” by V. Nabokov. The analysis focuses on the linguistic phenomena generated
by the actualization of linguistics dyads “text — metatext”, “sign — referent”, which help to reveal
certain non-language-specific methods of text production. The research concludes that persistent
experiments with linguistic units and linguistics concepts are the essential feature of the writer’s
linguistic personality.

Key words: language game, methods of text production, V. Nabokov, linguistic per-
sonality, sign, referent.

VY Mexax JiTepaTypo3HaBUMX CTYHiH CHOCTEpIraeThCs CTiiiKa TEHACHINSA 0 IHTEepPHpeTamii
HabokiBcekoro pomany “The Real Life of Sebastian Knight” (nami — “S. K.”) y npeamernomy nosni
T. 3B. Oiorpadiunoi mireparypu. lleii pakypc po3misay pomaHy, CTBOPEHOTO Hampukiii 1938 —
nod. 1939 pp., craB ogHUM i3 TpagUIIHHUX Ui HOTro aHami3ly, 1 e 3p0o3yMiJio, OCKUIBKH Horo
TeMa 0e3MmocepeIHbO MOB’si3aHa 3 TEMOIO “SKUTTSI MMCbMEHHUKA”. B 0CHOBY CIOXKETY MOKIIaIeHO
OIIOBI/Ib PO CIIPOOY CTBOPUTH “‘CrIpaBxHIO” (“TipaBauBy”, “HaykoBy”’) Oiorpadiro MOHHO MOMEpIIOro
TaJaHOBUTOTO aHIIichkoro nmuchMeHHHKa CebactbsiHa Hailita ifioro Opatom, sSiKMi IPOTSATOM
POMaHHOTO 4Yacy 30HMpa€e BiIOMOCTI PO HOTO JKUTTS 1 TBOPYICTh. Y IPYHTOBHOMY JIOCIiJKEHHI
K. BonkoBa [2], ne aHanmizy€eThcsl mapagurMaibHa NPUHAIECKHICTh poMaHy (MOAEPHICTCHKUI
VS MOCTMOJICPHICTCHKHIT ), HOro TepMEeHEBTHKA Ta ()CHOMEHOJIOTsI, OalaHCYBAaHHSI OIOBII B JTiara3oHi
Mix Oiorpadiero Ta aBrobiorpadieto Ta iH., BKazaHi, 3 mocwiaHHsAM Ha mpaito B. B. [Tononcekoro
[7], Tpu Giorpadivni TeHaeHIIl, ki naHyBaiau B Jiteparypi 20-x — 30-x pp. MHUHYJIOTO CTOJITTS, —
repMEHEBTHKO-(PEHOMEHOJIOTIYHA, OeneTpucTiyHa i QyHKI[IOHAIbHA, Ta BiJ3HAUYEHA aHTHIIATIS
B. B. HaboxoBa 1o iBox ocranHix. [Ipo Hel cBinuars enicTossIpHi Ta iHII BUCIIOBITIOBAHHS ITMCbMEHHHKA.
3HaMEHHO Te, 1[0 aBTOPOM JIOCIIDKEHHS BUSIBIICHO IIEBHI Mapajesi MK 0COOIMBOCTIMH MOSTHKU
“S. K.” ra nonoxxenusimu peHomenornorii E. 'yccepns, 3aBIsiku 4oMy B poOOTi 00CTOIOETHCS TyMKa
PO Te, 10 XapaKTep Hapalil y poMaHi I03BOJISIE 3apaxyBaTH HOTO 0 TEKCTIB, IO MPEICTABISIOTH
repMEHEBTHKO-()EHOMEHOJIOT1YHY TeHAEHIIIIO.

BonHouac opranizaiist ornoBifi, cy0’eKTHO-00’ €KTHI CTOCYHKH, (irypa onoBijiada, YucjieHHi
komItoHeHTH “S. K.””, Halle)XHi pi3HUM CTpaTaM TEKCTY 1 pelleBaHTHI It HOTO CIIPUIHSTTS, 3HIMAIOTh
Oynb-sIKi CYMHIBH y BUHSTKOBIH OPUTiHAIBHOCTI TEKCTY, II0 POOUTH HOT0 HECXOKHMM Ha KOJHI
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iHII “Tekctr-6iorpadii”. “S. K.” i1 moci, monpy HE34UNCIIEHHY KUTBKICTh IHTEpIIpPETaliiHIX CIpoo0,
3QJIMIIAETHCS POMaHOM-IT1a3JI0M 3 (hparMeHTaMHU-TOJIOBOJIOMKaMH [2, ¢. 26; 4, ¢. 233], ogHuM
3 HAMOUTBII Bpa)KalouuX TEKCTOTBIPHUX EKCIIEPUMEHTIB Y Cepi XyA0KHBOTO AUCKYPCY.

BesnepeuHo, #oro excriepuMeHTaIbHAN “3arman’ Ta enaTaXKHIiCTh IMOPOKEHi, KpiM Oararhox
iHIMX (HaKTOPIB, 1 TUCKYPCUBHUM KOHTEKCTOM 20-X — 30-X pOKiB, Kol HaOyB 0COOIMBOT MOMYJISIPHOCTI
xaHp “biographie romancée”, mpeacTaBieHUi mepeoBciM TBOpaMu A. Mopya, a TaKOX IHIIHX
3aXiJHOEBPONEHCHKIX MMCbMEHHUKIB. HOBHIA jkaHp CTaB IPEeAMETOM OOTOBOPEHHS B XY/IO)KHEOMY
JIUCKYPCi pocCiiichkol emirpaiiii, 10 sikoro Hayuexap B. HabokoB i sk ynTady, i SIK aBTOP MPO3OBHX,
MOSTHYHUX Ta KPUTUYHUX TEKCTIB.

JKanp 6iorpadii, abo 6iorpadidHOTO pOMaHy, CTaB TSKCTOBOIO IHHOBAITIEIO, sIKAa BU3HAYMIIA OMH
3 BEKTOPIB Y PO3BUTKY €BPOIEHCHKOTO XYA0KHBOTO TUCKYypCY Nodatky XX CT.; BiH CTaB aKTHBHO
BiZITBOpIOBaTHCS y pi3HUX 3pa3kax y 20-i pp. XX CT., MOPOIHKYIOYH PI3HOMAHITHI JYMKH Ta OLIHKH
YHUTAYiB Ta KPUTHUKIB (He OYB OCTOPOHB Y IIUX IpoIlecax i passHChKUI XyIOXHIA JUCKypC, came
B LIeH mepiof po30yAoByBanach cepis BUAaHb mij pyopukoro “¥K3J1”). CUMNTOMAaTHYHOIO B IIbOMY
3B’SI3KY € CTarTs BigoMoro kputuka emirpamii JIm. ®@izocodosa “Kak Hamo mucats ouorpaduu?”,
omy6nikoana B 1931 p. [9]. Ii Tekcr 3 eneMeHTaMu MONEMIKM Ta BiJICTOIOBAHHAM CBOTO MOIIIALY
CBITYUTH MPO aKTHBHE 0OrOBOPEHHsI TeMU OiorpadivHOI JiTepaTypH, B IKOMy Opallil y4acTh Biomi
JiTeparopu emirpariii, 30kpema B. Betime. ¥V crarri JIm. ®inocodoBa 00roBOPIOIOTECS Pi3HOMAHITHI
aCIeKTH Ta MOXJIMBI BEKTOPH CTBOpPEHHs OiorpadiuHOTO TEKCTy (pOMaHi3oBaHa VS HayKoBa
Giorpadisi, XynoXHii piBeHb TEKCTY, TUdepeHIiHoBaHMI i IXid 10 0COOUCTOCTI, KYABTYpHI (QYHKIIi
OiorpadiuHOrO TEKCTY, B TOMY YHUCIi (QYHKI[S OCBITH, 30epeKeHHS KYIBTYPHOI IaM’Ti TOILO).
BaxxnBo HarojaocuTy, Mo 3 TOYKH 30py “TeXHOJIOTIi” Oenerpu3oBaHi Oiorpadii rpyHTyBasnCs
Ha 3alo3WYeHHI CTEPEOTHUIIHUX NPUHOMIB MPEACTABICHHS CUTyallil Ta MONiH, MOMIMPEHUX
y Oenerpucruli, nepeHeceHHi ix 1o 0iorpagiqHOro TEKCTy, 1110, IPUPOIHO, i OyIO IKepenoMm,
sIKe TTOPOIKYBAJIO aHTHIIATIIO 10 HUX 3 Ooky B. HabokoBa: mpuHIMNM iX CTBOPEHHS HIILN Y PO3pi3
3 THM METOIOM TEKCTOTBOpPEHHS, sIKoro caM B. HaOoKkoB moTpuMyBaBcst BCE KHTTS 1 B SIKOMY OJTHE
3 HEHTPAJIbHUX MICIb HAJISKUTh MOBHIH Ipi.

Mertoro crarTi € BHCBITJIEHHS Ha Marepialli 3a3Ha4eHOTO TBOPY NpPUWOMIB MOBHOI TpH
YHIBEPCAJILHOTO XapaKTepy, He OB’ I3aHUX 3 BUKOPUCTAHHSIM MOBHOCHEIU(BIYHUX OIUHUIb.

Bukopucranus irpoBux npuiiomiB moB’sizane B “S. K.” 3 nedTMOTHBOM OanaHCyBaHHS
MK BUMHUCJIOM Ta IIPaB/OI0 ITPU CTBOPEHHI )KUTTEMHUCY OKpeMoi JiroauHu. el neiiTMOTHB € ofHUM
3 OCHOBHHX y POMaHi 1 MIATPUMYETHCS, KpiM 0araTbox iHIIMX OCOOJUBOCTEH TEKCTY, L1JIUM
KOMILJIEKCOM TNPUHOMIB MOBHOI TpH, CyTHICTh skoi, Ha AyMKy b.}O. Hopmana, 3BonuThcs
JI0 HETPAJUIIHHOIO i HEKAHOHIYHOTO BHKOPUCTAHHS MOBH, TBOPYOTrO MigXoay 1o ii pecypcis,
MIPUXOBAaHUX €CTETUYHUX MOKIMBOCTEH MOBHOTO 3HakKa [6, c. 168]. deHOoMEH MOBHOI I'pH CTOCOBHO
Tekery “S. K.” HeoqHOpa30Bo OyB 00’€KTOM yBaru JOCHIIHUKIB. JIOCTaTHBO 3rajiaT, M0 OJHMH
3 HaWBIZOMIIUX NOCTiAHUKIB TekcTiB B. Habokora I. BapaOrapiio mokasas, 10 iM’si TOJIOBHOTO
MIEPCOHAKAa CTAHOBUTH aHarpamy: Sebastian Knight = Knight is absent, sika pO3KpHUBa€ BaKTHMBHUN
acIeKT pO3yMiHHSI CIOKETy Ta Hece iH(opMarlito mpo (iKTHBHHUI CTaTyc ToJI0BHOTIO Tepost [1, c. 328].
B inTeprperanii pomany, 3anporonosanii M. O. JIMUTPOBCHKOO, TOBEIEHO, 10 JIEKCEMa real BUCTYTIAE
JI3ePKATBHOI0 (DOHETHYHOO aHarpaMoro, TIPOTUIIEXKHOIO 3a CBOIM 3HAYCHHSIM CITOBY /iar, IO B CMHCIIOBIH
CTPYKTYpi pOMaHy aKTyasli3y€e CEMaHTHYHY OTIO3HUIIi0 “Tipapaa — OpexHs (UTr03is, HerpaBa, BUMHUCEN) .
VY mmpokoMy po3yMiHHI BOHA BUCTYIA€ SIK IMIUTIIATHE TOBIJOMJICHHS PO HEYITKICTh, XUTKICTh,
PO3MHTICTH MEX MiXK PEaIbHICTIO Ta BUMHCIIOM, ICTHHHHM ITOJIOKEHHSIM Pedei Ta LTI031€10, BUIUMIM
Ta yaBHUM [3, ¢. 266]. IIpi3Buiie repos Knight 3a ckiagoM OyKBEeHHX rpadeM CIIBBITHOCHTHCS
3 OyKBEHUM CKJIaJIOM POCIHCHKOTO CJI0Ba KHued. BOHO 00Irpy€eThCs, KpIM TOTO, 3aBASKU TPI3BUIILY
Kegan (Takox aHarpama), sike BUHHKA€e y (iHAIBHIN CIIeHI pOMaHy Ta B KOHTEKCTI ONHCYBaHUX
MOJIIH 1ae KITIOY JI0 MOMKIJIMBOI iHTeprperanii TekcTy (“nroauHa i ii skutTst — ne kuura”). CioBo
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knight 1o Toro x mo3Hadae (Girypy KOHS B IIAXOBiH rpi, 0 Ja€ MiJCTAaBU ISl BCTAHOBJICHHS
acolliaTMBHUX CEMaHTUYHUX 3B SI3KIB 3 IHIIMMU “IIaXOBUMU’ JIEKCeMaMu TeKCTy (hp. damier; roquer,
aHnI. bishop) Ta HOPOMKSHHAM JONATKOBHX iHTEepHIpeTaminuux xomis [1, ¢. 335-338, ¢. 316-319].

IMoerui MoBHOT rpu B nipo3i B. HabGokosa npucsiueni nocmimkenus [. @. Paximkymnooi [8],
Jie aHAITI3yIOThCA crienudika yTBOPEHHS KajaaMOypiB Ta OKa3i0HAI3MIB y TEKCTaX MHUChbMEHHHUKA
Ta BUABJISIOTHCS iXHI irpoBi ¢yHkii. Tak, cepen HUX Oyiu BUABICHI CTPYKTYPOYTBOPIOBAIbHA,
anro3iiiHa, acoliaTuBHA, ipOHIYHA, aOCYpAUCTChKa, (PYHKIIT IHTEIEKTyalbHOT TPH 3 YUTauEM,
KOHCTPYIOBaHHS pealiiii BUraJaHuX CBITiB TOINO. Big3Hauarouwm, o irpoBi TEXHIKU Ta cTparerii
y TekcTax HabokoBa CTOCYIOTBCS Pi3HHX c(ep MOBU: JIEKCUKH, (OHETUKH, TPaMaTHKH, rpadiky,
y poOOTi pOOUTHCS aKIEHT Ha SIBUILAX JEKCUYHOTO PiBHS, 110 BIIUCYETHCS B OCHOBHY TPAAUIIIIO
aHaJIi3y iHHOBAIlIHHUX PUHOMIB Y TeKCTax MMChbMeHHUKa. [IpoTe MoBHa rpa y Tekcrax B. HabokoBa
He 00MEXYEThCS “JIEKCHYHUM CKJIQJHUKOM , TOMY B KOHTEKCTI 3aBIaHb JOCITIPKEHHS MU 3BEPHEMO
yBary Ha Ti 3arajbHi IPUHOMH OIOBIMI Ta 300pa)KCHHS IMOJii Ta Mifi MepCOHAXIB, SIKi B MEXax
MOBHOI TP HaIliJIeHI Ha “pO3XUTYBaHHs IParMaTWKH OMOBiJi, 3yMOBIIOIOTH i1 MiJBUIICHY
CEMIOTHYHICTh Ta HE € MOBHOCHEU]IYHUMH. [HCTpyMEHTapiEM TYT BUCTYNAIOTh HaWBa)kKIMBIIII
JHHTBICTUYHI CYTHOCTI Ta MOHATTS, [0 BUKOPUCTOBYIOTHCS B 3araJIbHOMY MOBO3HABCTBI JIJIsI OITUCY
MOBH Ta il MeXaHi3MiB: “KOI”, “TeKCT”, “MeTarekcT”’, “peskrM OMoBiI”, “pedhepeHT (3HaKa, BUCIIOBIICHH!) ,
“BepOaibHUIA 3HAK.

CraH 3HaHb y Cy4acHil JIIHTBICTHL Ta (yHIaMEHTaIbHI IPUHIMIHN aHalli3y MOBHUX 00 €KTIB,
SIK BIJIOMO, BU3HAYalOThCsl HAHBaXTMBILIMMHU JJIs OITMCY MOBH Ta HOTO CyTHOCTEH JiaiaMu “MoBa —
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MeTamoBa”, “TiapaIirMaTuKa — CHHTarMaTuka’”’, “Koi — TeKCT , “TEKCT — MeTaTeKCT , “3HaK — pehepeHt”,
“BHCIIOBIICHHS — CUTYallis”, “3HaK — QyHKIis”, ‘(PyHKIIS — 3Ha4eHHs” Ta iH. Y Tekcti “S. K.” moxemo
CIOCTEpIraTy MPUHOMH, SIKi XapaKTepHU3yIOTh CTPYKTYpPYy OIOBiJI, IO 3yMOBIJIEHI aKTyali3ali€ro
orno3uIii “3HaK — pedepeHT” Ta “TeKCT — MeTaTeKCT , MPUYOMY s aKTyali3allis OB’ s3aHa
3 TEHJCHLISIMU 10 iX HelTpami3alii Ta HiBEIIOBAaHHSIM PI3HHII MK OJUHHUIIMUA Ta CYyTHOCTSMH,
sIKI YTBOPIOIOTH OMO3UILit0. [IprpoHO, HE CIIiJl PO3YMITH BHUINECKa3aHEe OYKBaJbHO: BPAXOBYHOUH
LIMPOKY BapiaTUBHICTH MPUHOMIB, sIKi criocTepiraeMo B Tekcrax B. HabokoBa, Ta ioro BUTOHUYEHY
BUHAXIi[UIMBICTh Y MOPOIKEHHI HOBUX CIIOCO0OIB YTBOPEHHS OIUHUIb, MH MOXEMO PO3IIISIATH
11l OMO3HILIiT JIMIIIE SIK 3arajibHi OPIEHTHUPH, 3aBISIKU SIKUM MOYKHA TUITI3yBaTH PUHOMH TEKCTOTBOPEHHSI
y Tekcti “S. K.”. BiTHOCHO TBOX BKa3aHUX OIMO3MIIIH CIIiJI CKa3aTu U Te, 10 OTO3HIIII0 “TEKCT —
METaTeKCT” MO)KHA PO3IISIATH SIK OJTMH 13 BapiaHTIB OMO3HIIii “3HaK — pe)epeHT”’, Ko pedepeHTOM
3HaKa BUCTyNae TeKcT. Hukue MU pO3IISTHEMO, SIK Y KOHKPETHHUX IPHIiOMax MOBHOI TPU B TEKCTI
pOMaHy peaji3yroThCs IIi OMO3HIIII.

1. Ipuiiom nuTyBaHHsA SIK MpuiioM MoBHOI rpu. [IpuiioM UTYBaHHS TEKCTiB, aBTOPCTBO
SIKUX HE HAJISKHUThH OToBiavy (y 1aHoMy BUIaaky OparoBi CebacThsiHa, SIKHH Y pOMaHi 3aJIHIIAETHCS
HEHAa3BaHUM ), JIOTIYHO BUILIMBAE 3 TOTO, 10 caM CebacThsiH HallT € muchMeHHHKOM 1 Horo Oiorpadiro
HEMOJJTUBO BIIUTUTH BiJ 1OTO TBOPIB i BCHOTO, 110 TIOB’sI3aHE 3 HOTO JIITEPaTyPHOIO AisTHHICTIO.
uTaTn, sIKi HACHYYIOTh TEKCT POMaHy, MapKyIOTbCs TpaaulliiHO — rpadeMoro “namku”
Ta BUKOPHCTOBYIOTHCSI JIOCHThH PI3HOMaHITHO: B OJHUX BHIIaJKaX — Y BUIVISII 3HAYHUX 32 00CSITOM
LUTICHUX (DparMEHTIB OIOBIJI, Y IPYTHX — Y BUIVISAI OKPEMHUX JIEKCEM, CIIOBOCIIONYY€Hb, BHCIIOBIB,
110 BOYJOBYIOTHCSI B MOBJICHHS OIOBifa4a. Ba)KIIMBO MiAKPECIHUTH, 110 “IIUTOBaHE CIOBO”, TOOTO
CJIOBO “Uy’Ke” BiJIHOCHO aBTOPCHKOTO, CTA€ THM HE MEHIII €JICMEHTOM 3arajibHO1 JIiHiT OTIOBii, BOHO
BOYIIOBY€THCSI B OITUC MIEBHUX CUTYaIlil, CIO’)KETHUX XOJIB 1 ()akKTU4HO CTae “‘cBOiM”.

Tak, y TekcTi poMaHy, OJIHI€I0 3 TeM SIKOTO € TBOpUicTh CebacThsHa, GirypyroTh YHCICHHI
¢parmenTy 3 ioro TBopiB “The Back of the Moon”, “The Doubtful Asphodel”, “The Funny Mountain”,
“Albinos in Black” Ta iH., Ki XapakTepu3yrTh TOJOBHOTO Teposi, MOl Ta CTUIb HOTO YKHUTTS,
pa3oM 3 “OCHOBHOIO™ OIOBIIIIO 3MAJILOBYFOTh HOT'0 CIIOCIO MUCIIEHHS Ta TBOpYicTh. Hamp.: “If has
always distressed me”, writes Sebastian Knight in Lost Property, “that people in restaurants never
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notice the animated mysteries, who bring them their food and check their overcoats and push doors
open for them. I once reminded a businessman with whom I had lunched a few weeks before,
that the woman who had handed us our hats had had cotton wool in her ears. He looked puzzled
and said he hadn 't been aware of there having been any woman at all... A person who fails to notice
a taxi-driver s hare-lip because he is in a hurry to get somewhere, is to me a monomaniac. 1 have
often felt as if I were sitting among blind men and madmen, when [ thought that I was the only
one in the crowd to wonder about the chocolate-girl’s slight, very slight limp” (11 po3n.). Taki 00’ emHi
LMTATH Yy 3HAYHIH KUTBKOCTI MICTATHCS Y TIEPLIOMY, APYTOMY, CbOMOMY, JIEB’SITOMY, BiCIMHA IS TOMY
po37isax poMaHy.

Kpim mrar, siki penpe3eHTytots pparmeHTy 3 TBopiB CeGacThsiHa, Y OTOBiI 3’ IBISETHCS LUTALIIS
Ha BHYTpIIIHbO(Pa30BOMY piBHI, KOJIM MEBHI BUPa3y, B3ATi 3 TBOPiB CebacThsiHA, NEPETBOPIOIOTHCS
Ha JICKCHMKO-CHHTAKCUYHHUI pecypc Uil CTBOpeHHs Horo Oiorpadii: The Funny Mountain was
completed, then Albinos in Black and then his third and last short story, The Back of the Moon.
You remember that delightful character in it — the meek little man waiting for a train who helped
three miserable travellers in three different ways? This Mr Siller is perhaps the most alive
of Sebastian’s creatures and is incidentally the final representative of the ‘research theme’, which
1 have discussed in conjunction with The Prismatic Bezel and Success. It is as though a certain idea
steadily growing through two books has now burst into real physical existence, and so Mr Siller
makes his bow, with every detail of habit and manner, palpable and unique — the bushy eyebrows
and the modest moustache, the soft collar and the Adam'’s apple ‘moving like the bulging shape
of an arrased eavesdropper’, the brown eyes, the wine-red veins on the big strong nose, ‘whose
form made one wonder whether he had not lost his hump somewhere’; the little black tie and the
old umbrella (‘a duck in deep mourning’); the dark thickets in the nostrils; the beautiful surprise
of shiny perfection when he removes his hat (11 po3n.). 4 few years later I found that picture, ‘that
stone melting into wing’, in Sebastian's third book (8 posn.). Ilpu 1bOMY HempsMe IIUTYBaHHS,
TOOTO mepeaaya OMOBiAaYeM 3MIicTy gparmeHTiB TBOpiB CebacThsiHa, OKPEMHX BUCIIOBIIOBAHb
y LJIOMY HE € THIIOBHUMH JIIS OTIOBIJIi, HCUHMCIICHHI B Hil, 1110 3aiBHIA pa3 MiAKPECITIOE T, 10 BKIIFOYCHHS
LUTaT PO3MISAANOCS SIK CHelialbHUHA PUHoM (GopMyBaHHS OIOBII, SKa IPYHTYETHCS HA MOBHIH
Ipi 3 MparMaTHYHUMH [TapaMETPaMH TEKCTY.

[Tpuitom HUTYBaHHS PENIPE3eHTYIOTh (PParMEHTH 3 IHIINX TEKCTiB. 30KpeMa, e TeKcT Oiorpadii
CebacTbsHa, CTBOPEHOT KpUTHKOM ['yIMaHOM, Jie BUKPUBIICHO i HEZIOCTOBIPHO MOKA3aHO HOT0 XKUTTSL.
3 MM KPUTHUKOM MOCTIHHO moneMisye onoBinad: There is no libel in asserting that alone the impetus
of a clicking typewriter could enable Mr Goodman to remark that ‘a Russian education was forced
upon a small boy always conscious of the rich English strain in his blood’. This foreign influence,
Mr Goodman goes on, ‘brought acute suffering to the child, so that in his riper years it was with
a shudder that he recalled the bearded moujiks, the ikons, the drone of balalaikas, all of which
displaced a healthy English upbringing’ (2 po3n.). lle Takox ¢pparMeHT, Ae MUTYIOThCA hpasu
3 yepHeTkH CebacthsiHa: As he a heavy A heavy sleeper, Roger Rogerson, old Rogerson bought old
Rogers bought, so afraid Being a heavy sleeper, old Rogers was so afraid of missing tomorrows.
He was a heavy sleeper. .. (4 po3n.). [HIIIMM ITATOBAaHUM JDKEPEIIOM CTAIOTh JUIA OTOBiaya )parMeHTH
3 mucra CebacThsiHa BUABLEBI: ‘You seem to wonder’, — he wrote in one letter, ‘what on earth could
make me, a budding author (as you say — but that is a misapplied term, for your authentic budding
author remains budding all his life ... (6 po3a.). KpiM 1uTar i3 TEKCTIB, 110 HAJICKATh TOJIOBHOMY
TepOIo, JI0 TEKCTY OTOBIfIada YBIAIILIM LIATATH 3 Ta3eTHUX MyOuiKaliif, mprcBsideHnx TBopaM CebacThsiHa.

UunCNeHHICTh HUTOBaHOTO Marepiaiy B CTPYKTYpi OIOBIiJi, YaCTOTHICTh BUKOPUCTAHHS I[LOTO
OpUiloMy MOTHBYETHCSI, TPUPOIHO, IHTEHIII€ OMOBiTada CTBOPHUTH CIpaBkHIO Giorpadiro
Opara, TOOTO JOCTOBIpHHMH BHKJIAJ MOAIA HOTO >KHTTS, Ta NMPETEH3I€I0 Ha MEBHY “‘HAyKOBICTH”,
00’€KTUBHICTh TIpalli B 1ijoMy. ToMy IMTYBaHHS, SIKE € THIIOBUM aTPHOyTOM TEKCTy HAyKOBOTO
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JUCKYPCY, BUDVISIIAE TYT LIJIKOM JIOTiYHO. 3 LIUM MPHIOMOM KOPENIOE BXXMBAaHHS OIUHHIIb,
IO HAJIEXKaTh JO CEMaHTUYHOTO MOJIS ICTUHHOCTI (CIPaBKHOCTI, IPaBAUBOCTI), MPEACTaBICHI
JiekceMamu 3 kopeHeM real (real, really, in reality. . .), 110 YTBOPIOIOTH PI3HOMAHITHI CIIOBOCIIOTYUCHHS
(But alas, nothing of the kind really happen [...]; in reality they would probably have hissed
and spat at each other; He was a noisy robust little man with a gleam of real talent...). B oqun
PsLI 3 IMMHU JIEKCHYHUMH 3ac00aMH cTae i rpadema “Janku’”, 3aBIsKy SKiil BIATBOPIOETHCS MOBICHHS
3 O3HAKOIO “aBTEHTUYHICTB” 1 IKa BUCTYIA€ HOCIEM 3HAYEHHS “‘CIIPaBXHOCTI”.

@dopmanbHO MpPU LHUTYBaHHI CIIOCTEPITa€ThCsl MPOTUCTABICHHS PEXHMY aBTOPCHKOI OIIOBIJI
PEKUMY EKCILTIIUTHOTO BUKOPUCTAHHS “dy’KOTO CJIOBA”, OTHAK Y KOHTEKCTI Xy/IO0XKHBOTO TUCKYPCY
3 HOTO CBITONOPOIKYBAIBHOIO (DYHKIIIEI0 MIKPOTEKCT-IIUTATa HAJISKUTH 10 c(hepu CTBOPIOBAHOI
03aMOBHOI NilicHOCTI, ToOTO 10 cdepu pedepeHIii MOBHUX 3HAKIB. Y MEXKax XyH0KHbOTO
TEKCTOTBOPEHHS HE MOYKe OyTH KOIHUX MEPEIIKO/ IS BiITBOPEHHSI IIEBHOT'O CBITY 1 HOTO 00 €EKTIB,
B TOMY YHCJTi TEKCTOBHX, Y PEXKMMI TOMOT'€HHOT aBTOPCHKOT OTOBI i (HAPHKIIA/, y BUTIII TEpeKasy,
Triepeziadi 3MiCTy IEBHOTO TEKCTY OMOBia4eM abo nepcoHaxkeM). Y Tekcti B. HabokoBa MOXKITUBICT
nepekasy K TUCKYpPCHBHOT (hopMHU TepeaBaHHs TIEBHOTO 3MICTY HiBEIOETHCS, 1 BIH 3aMIHIOEThCS
CBOIM pe)epeHTHUM 00’ €KTOM — IIUTATOI0, HANPHUKIIA, (hparmMeHTOM 3 poMany CebactbsiHa. Binrak,
pedepeHT HIOU YPIBHIOEThCS 31 3HAKOM, MEXa MXK HIMHU 3HUKAE, 1[0 Ma€ 0E3M0CEPEIHE BiHOMICHHS
JIO OTO3UIIT “3HaK — pedepeHT”.

2. [IpuiioM MeTaTeKCTOBOIO NMepeKJIIoYeHHsl. [IpuiioM METaTeKCTOBOTO MEPEKITIOYCHHS MOXE,
3a CBOEIO CYTHICTIO, PO3IVISIATHCS Pa3oM 3 MOIEPENHIM, OlHaK BiH mo30aBieHuil GpopmanbHIX
noka3HuKiB. [Ipo #Horo akTyamizalilo MOXXKHa TBEPJUTH, KOJIW B MeXaX OIHOTO BUCIIOBIICHHS
BiIOyBa€eThCsI 3MiHa pedpepeHTa 1 micis “nepekitoueHHsT” BepOaibHa CHHTarMa arestoe 10 MONepeIHbOr0
TEKCTOBOTO (pparMeHTa (pedeHHsl, CJI0Ba, CIIOBOCIIONYYEHHS) K 0 cBoro pedepeHTa. HaiiOinbi
SICKpaBUM Ta CHMBOJIIYHUM B I[bOMY BiTHOIICHHI € ()parMeHT 3 mouaTkoBoro adsamy “S. K.”,
B SIKOMY 3TraJyeThcs MeBHa AaMa Ha iM’a Onbra OneriBHa OpiioBa, KOTpa, K JaJi BHSIBISETHCS,
HE MAa€ >KOJTHOTO BiTHOIICHHS Hi IO CEOXKETY B I[JIOMY, Hi IO TOJIOBHOTO Iepos, Hi 0 OMOBigada
1 mani 3HUKA€E 3 TeKCTY: An old Russian lady who has for some obscure reason begged me not
to divulge her name, happened to show me in Paris the diary she had kept in the past. [...] That
she will ever read this book seems wildly improbable. Her name was and is Olga Olegovna Orlova —
an egg-like alliteration which it would have been a pity to withhold (1 po3n.). Tyt Bcepenuni
pedeHHsI BiIOyBaeThCSI METATEKCTOBE MEPEKIIOUEHHS, 1 Ipyra YacTHHA BHCIOBIEHHS CTOCYETHCS
Bi3yaJbHOro 00pasy, 110 BUHUKAE 3aBsIKM OyKBEHHM rpad)eMaM MHCEMHOTO TEKCTY 1 HaJIe)KUTh
JI0 30BHIITHBOTO OOKY 3HaKa sk 710 cBoro pedepenra. Kpim cumBomiyHOro, 11eit pparMeHT mae,
CXOXKe, IHCTPYKTHBHHI CMHCIT: BiH MPALIOE SK IMparMaTudHUiA Oreparop, sIKUil la€ YuTa4deBi NeBHi
PELENTUBHI OPIEHTUPH 1 NEpeiac KBIHTECEHINIO BCIX TUX NPUHOMIB, IKUMHU PSICHIE TEKCT pOMaHy.

MeTareKCTOBI MEPEKITIOYCHHS BTUTIOIOTHCS 1 B TPAIUIIIMHKX TTacaKax OIOBiaya, IKUi OBIIOMIIIE
mpo cebe, cBOI HaMipu, OakaHHs, HAMaraHHs IIOI0 MOOYIOBH TEKCTY, PO BiAOip Marepiany
JUTSL OTIOBIJI, TYMKH, IO 3’ SIBJISIOTRCS Yy HbOTO. Hamp.: For reasons already mentioned I shall
not attempt to describe Sebastian’s boyhood with anything like the methodical continuity which
I would have normally achieved had Sebastian been a character of fiction (2 po3n.). It would
be an insult to the reader'’s acumen were I to comment on Mr Goodman s glibness (12 po3n.).
[NoniOHi mepexiTroYeHHs BOAIO UTFOCTPYIOTH MTOYaTKOBI ab3aly MOCTOTO PO3IiTy, 1€ BioOpakeHi
HamiBMpii-HaniBdaHTa3ii onoBizava, IKWH Mpar#He MOBIIOMHUTH PO HUX Ta ITHIIE, U0 B HOTO
cBimomocrti BuHMKae [onoc i3 TymaHny, sikuit Matoe oMy MeBHI KapTUHH, 110 MarOTh BiTHOIICHHS
JI0 “CIpaBXKHBOTO” XUTTS Horo Opata. [Top. Voice in the Mist rang out in the dimmest passage
of my mind. It was but the echo of some possible truth, a timely reminder: don't be too certain
of learning the past from the lips of the present. Beware of the most honest broker. Remember that
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what you are told is really threefold: shaped by the teller, reshaped by the listener, concealed from
both by the dead man of the tale. Who is speaking of Sebastian Knight? repeats that voice in my
conscience. Who indeed? His best friend and his half-brother (6 po3n.).

3. lpuiiom kox0BOro mepexaouennsi. Lleii mpuitoM MOBHOT TpU IPYHTY€ETHCS Ha TIOEAHAHHI
PI3HHX KOJIIB Y paMKax OJTHOTO BUCJIOBJICHH:I, TOOTO Ha BKJIFOUEHHI JI0 TEKCTY, HAITMCAHOTO aHITIICHKOIO
MOBOIO, JIEKCUKO-CHHTAKCHYHUX (PPArMEHTIB, 10 MTPEACTABIISAIOTH “IHIINIA KOJ (HalvacTime iHiry
MoOBY). Po3ristHeMo 111 BUTIaKy.

[MpuiioM KOIOBOTO MEPEKITIOUSHHSI CIIOCTEPIra€Thesl MPH BiATBOPEHHI (hparMeHTa aH DI iChKOTo
BHUCJIOBIICHHS iHIIIOK MOBOI0. Tak, y TekcTi jucta CebacThsiHa KilTbKa JIEKCEM CYTPOBOIKYIOTHCSI
X TIepeKIIaIamMu poCiiChKOK0 MOBOKO, IPHYOMY 11i IIEPEKIIA/IN TONAKOTHCS Y TPAHCIITepaIlil TaTHHHUIICHO:
1) I am, as you see, in Paris, and presumably shall be stuck [zasstrianoo] here for some time.
If you can come, come; if you can't, I shall not be offended; but it might be perhaps better if you
came. I am fed up [osskomina] with a number of tortuous things and especially with the patterns
of my shed snake-skins [vypolziny] so that now I find a poetic solace in the obvious and the ordinary
which for some reason or other I had overlooked in the course of my life. 2) This letter was begun
almost a week ago, and up to the word “life” it had been destined [prednaznachalos] to quite
a different person. Then somehow or other it turned towards you, as a shy guest in a strange house
will talk at unusual length to the near relative with whom he came to the party. So forgive
me if I bore you [dokoochayou], but somehow I don't much like those bare branches and twigs
which I see from my window.” (19 po3n.).

[TomiOHe crocTepira€Thes i B JSSKUX 1HIIMX BHITaJKaX, KOJH OIMOBiIau BioOpa)kae CUTYAIIII0
CIIJIKyBaHHS POCIHCBKOI0 MOBOIO: ‘Is this the end? Why do you say that we shall not see each other
this winter?’ he asks for the second or third time. No answer. “Is it true that you think you 've fallen
in love with that student chap? — vetovo studenta?’ (14 po3n.). ‘In the meantime, ’said Pahl Pahlich,
‘we shall clap down a little brandy — cognachkoo.’ (15 po31.). be3nepeuHo, SKIIO CTOSATH Ha TOYII
30py aHIIOMOBHOTO YHTa4a, TO HaBPSI/] YK JOIIIBHO HA3MBaTH TPAHCIITEPOBaHI POCIHCHKI JIEKCEMH
nepexyagaMu, TyT Le “3aliIIKn” 300paxkyBaHol peepeHTHOI cuTyanii, 3HaKu i1 MpUCYTHOCTI,
SIKI JOBOAATH 11 “‘CHipaB)KHIN” Xapakrep.

AHaJOTiuHI BKpaIIeHHsI IPUCYTHI B aHIIIIMCHKOMY TEKCTI pOMaHy B CLIEHAX CIILJIKYBaHHS
TIepCcOHaXiB (PpaHIly3bKOIO UM POCIHCHKO0 MOBaMU. [IpHuOMy B OTHUX BUIA/IKax BBE/ICHI (DpaHITy3bKi
(dpaszu 41 OKpeMi CIIOBA i BUCIIOBH JIyOJIOIOTHCS aHDITIHCHKOIO MOBOIO, B iHIIMX (IO BiAOYBAETHCS
yacTille) — BOHM He TepeKiIanaroThes. Hamp.:

1. ‘Quelle drole d’histoire!’ she exclaimed. ‘What a curious story. And what do you want her
to tell you?’ (16 po3n.). I think it is warmer outside than in this miserable house — que dans cette
triste demeure.’ (17 po3n.). ‘Boga radi,’ he said (don’t mention it) as I apologized (17 po3n.).
‘Shto?’ (what?) asked my slow-minded compatriot, glancing at me. Then he looked at the lady,
grinned uncomfortably and fumbled with his watch. ‘J’ai quelque chose dans le cou.... There’s
something on my neck, 1 feel it,’said Madame Lecerf (17 po3n.). Kahk eto oojahsno... isn’t it dreadful?’
she whispered (14 po3n.).

2. ‘No. But still it'’s quite possible. She always picks up friends at the places where she stays.
Il va sans dire,’ she added, ‘that you ought to speak to her personally (16 po3n.). ‘And what is more,’
she said, lifting a sharp-nailed finger, ‘j’ai une petite surprise pour vous. But first we’ll have tea.’
(16 po3n.). “Ah non merci, je ne suis pas le calendrier de mon amie. Vous ne voudriez pas! I didn 't
bother about asking her dates and names, and if she told me them herself, I have forgotten (16 po3n.).
Or else, he would make a long speech in front of her friends — you know, des jeunes gens qui aiment
a rigoler — some long and obscure speech about the form of an ashtray (16 po3n.). ‘Come along,’
said Madame Lecerf. ‘Vous devez mourir de faim, judging by your face’ (17 po3n.).
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3 iHII0rO OOKY, ITOETHAHHS PI3HUX KOJIIB CIIOCTEPIraeThCsl, KOJIM B aHIJTIHCHKY OITOBI/Ib BKITMHIOETHCS
perutika mepcoHaxka 300pakyBaHOi CUTyallii, o BinOKUBae MpakTuKy Apyroi MoBu. J{uB. pparMeHT
OIIOBIJIi, /i€ MepeNacThcs OIOBiAL IryBepHaHTKH CebacThsiHa, 10 SIKOT BKIIMHIOIOTHCS CHHTarMu
“ayTeHTHUYHOTO” MOBICHHS: She had come to our house soon after my father's second marriage,
but the past in her mind was so blurred and displaced that she talked of my father s first wife (‘cette
horrible Anglaise’) as if she had known her as well as she had my mother (‘cette femme admirable’)
(2 po3n.). InIokon0BI BKparuieHHs] 3HaXOIUMO TaKOX 1y BiOOpakeHHI BHYTPIIIHHOTO MOBIICHHSI
OTOBiJja4a B MOTOLI HOTO CBIIOMOCTI Yy (hiHaii poMaHy, KOJIM BiH ONHUCYE CBOI MOIIYKH JIiKapHi,
Jie 3HaXOAUThCs nomuparounii CebacThsH.

OpnuH i3 BapiaHTIB MPUIOMY MOBHOI I'PH, SIKa IPYHTYEThCS Ha KOJOBOMY MEPEKITFOUEHH], TOJISITAe
y BiIOOpakeHHI MOBJICHHEBOT IOBEIHKH IEPCOHAKA 3a JTOIMTOMOTOI0 HEKOMU(IKOBaHHX 3ac00iB
nuceMHoi MOBHU. TyT crocTepiraeTbcsi NEpEeKIIOUeHHs] HE 3 KOy OAHi€l MOBM Ha KOJ iHIIOI,
a TepeKJIIoYeHHs1 3 Koau(iKOBaHOTO BapiaHTa, sSKWH BixnoBizae opdorpadiyHUM HOpMam
NIpeCTaBJICHHs] BUCIOBICHHSI B paMKax O/Hiei MOBH, Ha HeKoAH(]iKOBaHHMH, HEHOPMATHBHHM.
et BUMa oK MpEACTABISIOTH CUTYAIlii CITUTKYBaHHS OIOBiIa4a 3 maHoM 31UTb0epMaHOM, IHO3EMIIEM,
0COOJIMBOCTI BUMOBH SIKOTO BiI0OpaKatoThCsl y MUCEMHOMY TEKCTi 32 JOTIOMOTO0 HEKOH(pikoBaHHX
nekceM. ITop. ‘De wind scored. Dat was a robinsonnada!’/ ‘Nofing, nofing,” he said, waving his hand /
‘Harrt —dat’s bad (16 po3n.). ‘Good djorney,” he said without his usual smile (17 po3n.). Jlo mporo
BapiaHTa KOJIOBUX IEPEKIIOUYEHb ONN3bKUIA, MpUHAWMHI (popMaIbHO, PO3MIISIHYTHI BHIIIE BUIAI0K
TpaHciTepallii pociiicCbKuX BHpPa3iB Ta CIOBOCIOAYYCHb. TyT y OUIBIIOCTI BUOAIKIB 3aBISKU
BHKOPUCTAHHIO IHIIOTO KOy JI0 CKJIaJTy OTOBiJII aHITIIHCHKOI0 MOBOO BBOJSATHCS pealtii 300pasKyBaHOT
KOMYHIKAaTHBHOI CUTYallii, MOBJICHHEBI Jii 11 y4aCHUKIB Ta IXHi CKJIaJHUKH — BUCIIOBJICHH:, (paszu
a00 k TX KOMIOHEHTH (OKpeMi clloBa i CJIOBOCIHOJyUeHHs). BiaTak, iHIIOKOIOBI BKparieHHs
PETIPE3CHTYIOTh Y TEKCTI pedhepeHIiHNI 00 €KT — MOBJICHHS MIEPCOHAXKIB, SIKE B MPOIIECI TIOPOIKECHHS
TEKCTy BOYIOBYETHCS B JIHIHHMIA JIAHIIOKOK onoBiai. Takum unHOM, 00’ €HY€E 1i (parMeHTn
HeWTpatizamis ono3umii “3HaK — pedepeHt”.

Toii (akt, 110 MOAIOHI KOMOBI MepeKiIoueHHs posmsinanucs B. HaOokoBuM sk criemiaabHUIA
NpUHOM MOBHOI TP 1 BUKOPHCTOBYBAJIUCS HUM Y TPOIECI TEKCTOTBOPEHHS caMe B Il SKOCTI,
3aCBIMUYIOTH ¥ HIII SIBUIIA, TTOB’53aHi 3 BAKOPUCTAHHSAM OyKBEHHUX 1 HEOYKBEHHX TpadeM, iXHbOIO
KOMOIHATOPUKOIO, TEXHIKOIO aHarpaMmyBaHHs. [HTepec 10 Oyab-SKMX ONepariil 3 MmepeKkomyBaHHs
OJIMHULIb PI3HHX PIBHIB K IHCTPYMEHTAPII0 Y TEKCTOTBOPEHHI 3aCBiIUY€, HAPHKJIA]L, OIUH 13 (piHAIBHUX
emizomiB y “S. K.”, e WaeThcs mpo Hepekiia T MPi3BHIL MAIIEHTIB JIiKapHi B 1udposuii kox: ‘Knight,”’
Isaid. ‘It begins with a “K”. It is an English name.’ ‘Foreign names ought to be always replaced
by numbers,’ muttered the man, ‘it would simplify matters (20 po3n.). Takium 4rHOM, i71€s IEpeKIaay
B IHIIIy CEMIOTHYHY CHCTEMY, EPEKOAYBAHHS OKPEMOi OJJMHUII 200 BUCIIOBJIEHHS IIPOBOIUTHCS
y Tekcti “S. K.” gk Ha piBHI TEKCTOTBOPCHHS, BU3HAYAIOYH MOTO IHCTPYMEHTAIBHUN pecypc,
TaK i Ha TEMAaTUYHOMY piBHI. 3ITKHEHHS JBOX KOJIB MPY MEPEKOLyBaHHI IIPU3BOIMTH JI0 PO3XUTYBAHHS
MeX MDX 3HakoM i pedepeHtoM. HacmigkoM MOBHOI TIpH, Sika IPYHTYETHCS Ha I[bOMY
TEKCTOTIOPO)KYBAIHLHOMY NPHUHOMI, BUSBISETHCS Te, IO BepOalbHUIl 3HAK 30JMKYETHCS
3 IMO3HAYyBaHOI0 CHUTYalli€lo, BIATaK MPOTHCTABICHHS M)XK HUMHU PO3MHUBAETHCSI. AOGCOIIOTHO
eKCILTIIUTHO 1151 ifiest 30JIM)KeHHs TT03HaYyBaHOTO Ta MO3HAYaJbHOTO, TIEPETiKaHHS OHOTO B 1HIIE
MpeJICTaBlIcHa B OMHOMY 3 (parMeHTiB 18-ro po3miny: ...it was like a traveller realizing that
the wild country he surveys is not an accidental assembly of natural phenomena, but the page
in a book where these mountains and forests, and fields, and rivers are disposed in such a way
as to form a coherent sentence, the vowel of a lake fusing with the consonant of a sibilant slope,
the windings of a road writing its message in a round hand, as clear as that of one s father; trees
conversing in dumb-show, making sense to one who has learnt the gestures of their language...
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Thus the traveller spells the landscape and its sense is disclosed, and likewise, the intricate pattern
of human life turns out to be monogrammatic, now quite clear to the inner eye disentangling
the interwoven letters. And the word, the meaning which appears is astounding in its simplicity...

Y BUKOpHUCTaHHI Li€l IrpOBOT TEXHIKK MPOCTEXKYETHCSI OCHOBHHUHN “‘CEMAaHTUYHUM JIEHTMOTHB”
(KOHIIETIT) TBOPY, SKHH I'PYHTYETHCS Ha MYMIIi PO XUTKICTh MEX MiX PEANBHICTIO Ta i OIUCOM,
PO MOXJTUBICTH CTBOPIOBATH PEaJbHICTh IIISIXOM CTBOPEHHS i OIHCY.

VY npoMy 3B’sI3Ky HE MOXKHA HE TIOTOJUTHCS 3 BUCJOBIEeHOIO [. bapabTapino mymKoro momo
napanokciB “S. K.”: “3 BUHax1IMBOIO, BHITYKaHOIO, MUCTENLKOIO HanonenuBicTio B. HabokoB
yCE JKHUTTA IIyKaB pOpMy Maiike MaTeMaTHYHOTO BUP&KEHHI, SIKe O MPUITYCKajIo B3aEMHE CITOTY4eHHS
CBiTy BHTaJaHOTo Ta CBiTy HAmoro [...]. loro KHHrH TOMY € CKIaIHHMH eKCIIepPUMEHTaMH,
MOCTaBJICHUMH 3 HAJII€I0 BIAKPHUTH NUISXOM HAJ3BUYAWHOI €KCTPAITOJIALil, sika HIKOJIU paHille
HIKOMY HE BJaBajiacs, OCTaHHIO ICTHHY He JIMIIe MPO TYTEIIHIH CBIT, aje W Mpo HeTyTeIHiin”
[1, c. 342-343]. YV upoMy BUCIIOBJIECHHI TOYHO BH3HA4YEHA JIOMiHaHTa TBOpuoro merony Haboxoaa,
sIKa TIOBHICTIO Y3TO/DKY€ETHCS 1 3 HAIIMMU CIIOCTEPEKEHHSIMHU.

Po3zrisiHyTi BHIIE BUSIBM MOBHOI I'PY HE € BUTIAJIKOBUMH, BOHH JIOT'TYHO KOPEITIOIOTS 13 3arajIbHOO
yBaroto B. HabokoBa 10 MoBH, ii MeXaHi3MiB, IO TEKCTY i 1Oro TBOpEHHS, A0 MPOOIEMH 3B’SI3KY
MOBH 1 MUCJICHHSI, @ TAKOK OCOOJIMBOCTEH MOBJICHHEBOT MTOBEIIHKH OCOOKMCTOCTI, IepPeKyIay TEKCTIB
3 OfIHIET MOBHM Ha 1HIIY, B3a€MOJII TEKCTiB Ha IHTEPTEKCTYaJbHOMY piBHI. “Bigromin” wmiei yBaru
CIIOCTEPIraéEMO y PI3HUX, MOBOJNI YMCICHHUX PO3MOBIAAX PO BOJOMIHHSA MOBOIO CebOacThsHOM
Haiitom, #ioro “Myku ciioBa”, MaHepy MMChMa, JIITEpaTypHi MPUIOMH, y BUCJIOBICHHSX OIOBiJa4a
PO Ti YM IHIII OCOOJMBOCTI MOBJICHHEBOI MOBEIIHKHU IHIIMX MEPCOHAXKIB — 3arajioM YChbOro,
10 CTOCYEThCS (DYHKIIIOHYBAaHHS MOBHHX OJMHHIIH Ta HOCIIB MOBH, SIKIi HUMH ITOCIYTOBYIOTHCS.
Tak, xapakTepu3syrodu nporiiec npodeciiaoi podoru CedacTbsiHa, ONOBiAAY MHIIE PO MPUMXIIUBI
MexaHi3MH O(OPMJICHHS TyMKH B XyJOXHE CJIOBO, IONIYK OJUHHUIIb-BIIIMOBIIHHUKIB, CXOKUH
Ha MapLIpyT NepIIonpoximis: His struggle with words was unusually painful and this for two reasons.
One was the common one with writers of his type: the bridging of the abyss lying between expression
and thought; the maddening feeling that the right words, the only words are awaiting you on the opposite
bank in the misty distance, and the shudderings of the still unclothed thought clamouring for them
on this side of the abyss. He had no use for ready-made phrases because the things he wanted
to say were of an exceptional build and he knew moreover that no real idea can be said to exist
without the words made to measure. So that (to use a closer simile) the thought which only seemed
naked was but pleading for the clothes it wore to become visible, while the words lurking afar were
not empty shells as they seemed, but were only waiting for the thought they already concealed
to set them aflame and in motion n nanee (9 po3a.). TyT BinoOpaskeHi HIOAHCH, TICUXOJIOTIS 1 CHHEepreTHKa
TEKCTOMOPOXKCHHSI, HAIIIJICHOTO Ha HAHOIIbII TOYHE BTLICHHS IHTEHINT aBTOpa, sSKa BHKIIOUAE
OpIEHTAIII0 HA BIJIOMi MOBJICHHEBI CTEPEOTHUITH, CKEPOBaHA Ha IOIIYK JIMIIE HOBOTO.

PosmnoBinaroun mpo xymoxkHi TBopu CebacThsHa, ONMOBIgAY MOBIIOMIIAE PO TEXHOJOTIUHI
CKJIaTHOCTI MO€JHAHHS PI3HUX OMNOBITHUX PEXHMMIB YU ITUCKYpCHBHHX (GoOpM (OIOBii, OIHUCY,
OIIIHKH, apTyMEHTAaIli1, 300pakeHHS 1 IO ), ISKCHYHOTO Binoopy: Then also different kinds of styles
are satirized in the course of the book as well as the problem of blending direct speech with
narration and description which an elegant pen solves by finding as many variations of ‘he said’
as may be found in the dictionary between ‘acceded’ and ‘yelped’. But all this obscure fun is, I repeat,
only the author s springboard (10 po3n.). Jlyomoroun nymky Bi. XomaceBuda 1mono HaOOKiBChKHX
TEKCTIB, SIKHIA CKa3aB, [0 CIPABKHIMHU TepOSIMU HOTO TEKCTIB € JIITepaTypHi IPUAOMH, SIKi i CTBOPIOIOTH
iXHIO €CTETHYHY CTPYKTYpY, ONOBi/ady, HACIIIYIOUH IO JYMKY, ITOBIJOMIISIE MTOAIOHE PO pOMaH
Cebactesana “The Prismatic Bezel”: I should like to point out that The Prismatic Bezel can
be thoroughly enjoyed once it is understood that the heroes of the book are what can be loosely
called ‘methods of composition’. It is as if a painter said: look, here I'm going to show you not
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the painting of a landscape, but the painting of different ways of painting a certain landscape,
and I trust their harmonious fusion will disclose the landscape as I intend you to see it. In the first
book Sebastian brought this experiment to a logical and satisfactory conclusion (10 po3n.). BigHocHo
IrpOBOTO KOMITOHEHTA, BIACTUBOTO TIOPOPKEHHIO XyJI0KHBOTO TBOPY, TAKOXK MOXKHA BUSBUTH CJIiIH
aBTOPCHKOI peduiekcii, BKIIaJAeHOi B MOBJIICHHS onoBinava: Asked to explain, he added that Knight
seemed to him to be constantly playing some game of his own invention, without telling his partners
its rules (18 po3m.).

Sk 6aunmo, TBopunii Mero B. HabokoBa, o IpyHTY€eThCsI Ha €KCIIEpPUMEHTYBaHHI 3 MOBOIO,
1 MOBHa peduIeKcisi He MOIVIM He BiIOMTHUCS Ha HOT0 MOBHIH OCOOMCTOCTI, JUIS SIKOT XapaKTepHOIO
€ yBara J0 BCiX CTpaT MOBH, iX OJUHUIIb, IX CEMaHTUYHOTO Ta MPAarMaTHYHOTrO MOTEHIliaty.
ExcriepumenTaisHi actiektr TekcTiB B. HabokoBa cTocyroThes He JvIlie 4acTKOBUX ab0 nepudepiitHux
JIHIBOCHEUU(IYHUX CTOPIH MEBHOT MOBH (X04a 1 BOHU MpUCYTHI B TekcTi “S. K.” Ta HeoqHOpa3oBo
cTaBajd 00’€KTOM pPO3DISALY B PI3HUX JMOCIIDKCHHSX), aje W 3arajbHIII — Ti, M0 BU3HAYAIOTh
LEHTpaJIbHI MEXaHI3MH PUPOAHOI MOBHU SIK CEMIOTUYHOI CHCTeMH. Taki eKCIIEpUMEHTH MOXYTh
OyTH 3aCTOCOBaHI JI0 Oy/1b-5IKOT KOHKPETHOT MOBH, 1 MOYKHA BBa)KaTH 3aKOHOMIPHUM Te, 1110 B. HabokoB
arrpoOyBaB 1X B CBOEMY IEPIIIOMY aHITIOMOBHOMY OITyci. PO3IIsiHy THIT MaTepiall [okasye, 1o ITOCITiIOBHE
€KCTIEPUMEHTYBAHHS 3 MOBOIO BHCTYTIA€ TIPOBIIHOIO PUCOI0 MOBHOI OCOOMCTOCTI IIMCbMEHHHKA
i B JIOMy € OCHOBOIO HOTO TBOPYOI'O METO/A i TUX MPUHIIMIIB TEKCTOTBOPEHHS, SIKUMHU BiH
nociyroByBaBcs Bee )uTTs. 3a FO. M. JlorMaHoM, caMe MUCTEUTBO “BiATBOPIOE MPHHIIUIIOBO
HOBUI piBeHb IIHCHOCTI, SIKMH BiAPI3HAETHCS Bix Hel Pi3KMM 301UIbIIEHHSM CBOOOAH [...]. BoHO
pOoOUTH MOKIIMBUM He JIMIIIE 3a00pOHEHE, aie i HeMOXKITMBe. TOMy TI0 BiTHOILIEHHIO JI0 PEaIbHOCTI
MHCTENTBO BUCTYIIAE K IapuHa cBoboan”™ [5, c. 233]. YcTaHOBKA Ha CTBOPEHHSI TEKCTY, ECTETHKA
SIKOTO TPYHTY€ETHCS Ha €KCTIEPIMEHTYBaHHI 3 QyHIaMEHTAIBHUMH U1 MOBH JlialaMH, KOPECIIOH TyBaja
BUOOPY TOJIOBHOTO Teposi — MMCbMEHHHUKA, SIKHH ICHY€E, 3 OTHOTO OOKY, y CBITi TEKCTIB, a 3 1HIIIOTO, —
B Pi3HUX 0araTOMOBHHUX CEpENOBUINAX, IO TOKAa3y€ B TAHOMY pa3i BTOPUHHICTH CIOJKETY BiJTHOCHO
JI0 TSI EKCIIEPUMEHTY B Tally3i TEKCTOTBOPEHHSL.

OTKe, HaI MaTepiaj Jae IMiACTaBy Il BACHOBKIB IIPO Te, 1110 MOBHe MucyieHHs1 B. HaGokona,
KpiM 0ararbox iHIIMX (paKTOpiB, BA3HAYAIH Ti JIHIBICTHYHI KOHIIENTH, SIKi B HAIll YaC PO3IISIAIOTHCS
SIK KJIFOUOBI ITOHSTTS Cy4aCHOTO MOBO3HABCTBA, BiI0OPaKar0Th 3HAKOBY IIPUPOJLY MOBH Ta MOB’sI3aHi
3 cemMio3ucoM. MoBHa pedJieKcist B Pi3HUX CBOIX iMOCTACAX BUCTYIIA€ ONHUM 31 CKIaTHHUKIB HOTO
TBOPYOTO METOJY Ta BHPa3HO XapaKTepH3ye HOr0 MOBHY OCOOMCTICTB, a TAKOXK Ti MEXaHi3MHU
TEKCTOTBOPEHHS, SIKI pO3pOOJISUTUCS HUM Ta BH3HAYaJM PIBEHb XY[JOKHBOTO JUCKYPCY CEpPEIHHH
XX cr. [1epceKTHBOIO MOAANBIINX JTOCTIHKEHb Y IbOMY HampsMi MoXke OyTH po3misi] MOAiOHUX
SIBUIIL y MI3HIMINH 1epioJ] TBOPUOCTI aBTOpA.
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